Itis a peculiarity of film and video art that
it asks us to wait patiently while it unfolds
its meaning. In a time when we receive
and discard images with increasing
speed, many artists relish the chance to
bend our ear, tell a story, or allow us the
chance to pause and reflect. The diversity
of work in Now Showing 2 is testament to
he wealth of possibilities offered by the
moving image, and to the innovation of
artists working within the field today.

The Walk to Dover (2005~7) by Spartacus
Chetwynd isn't so much a video as a collage
of sound and image.
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